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than its declension. Two years ago we 
were constantly haunted by the phantom 
of its approaching dissolution, “Coming 
events cast their shadows before.” So sings 
a great poet, and we are not going to dis- 
pute the truth embodied in that superb 
line. The dissolution of the Philharmonic 
most assuredly was at hand—and _ its 
ghostly ambassador made its presence felt. 
A gloom was on all things musical, and we 
inwardly prophesied the fall of the Society. 
“ Prevention is better than cure’—however, 
so spoke a great physician—and we wish 
to illustrate the truth of his position. It 
was a lucky thing for the Philharmonic 
that Sterndale Bennett was chosen a di- 
rector. He saw that only great efforts 
could rescue the Society from annihilation. 
He infused new spirit into its endeavours, 
He brought over Mendelssohn in 1842, 
He brought over Spohr in 1843. He has 
persuaded Mendelssohn to come again in 
1844;—and these wise proceedings have 
saved the Philharmonic. Bennett has been 
zealously seconded in his endeavours by 
Mr. Anderson, a director, whose indefati- 
gable perseverance — excellent judgment, 
and admirable business habits, have been 
of inestimable service. To these gentle- 
men we are inclined to think the Society 
is mainly indebted for its happy restora- 





placed entirely under the conductorship of 
Dr. Mendelssohn, will, we imagine, make 
clearly manifest the absurdity of the sys- 
tem hitherto prevalent, of employing a 
different conductor at each concert. This 
stupid custom, deprecated by the example 
of Germany and France, can never be 
renewed after the present season. Doubt- 
less, Mendelssohn will be offered the post 
of perpetual conductor ;—and if he accept 
we should like to know where throughout 
Europe, will be found an orchestra to rival 
in excellence that of the Philharmonic. 
Either the unnecessary adjunct of a leader 
should be done away with altogether, or 
some such violinist as Dando or Blagrove 
should be made perpetual violino primo. 
There cannot be advantageously ¢wo guid- 
ing stars to direct the attention of the 
band. Either a conductor is useless, or a 
leaderis useless. The unsatisfactory man- 
ner in which concertos have hitherto been 
accompanied by the orchestra is a sufficient 
argument to adduce in favour of supposi- 
tion. At the first concert, during the pre- 
sent season, we could not but compassion- 
ate young Buddeus, who, in the perform- 
ance of Chopin’s concerto, was fettered by 
the discordant beatings of no less than three 
different individuals, viz. —Sir George 
Smart, who wielded the baton—Mr. Loder, 





gone well enough under his steady and ex- 
perienced baton. Mr. Moscheles, at the 
second concert, wisely dispensed with the 
assistance of the conductor, and only had 
the beating of the first violin to contend 
against. More experienced than young 
Buddeus, he managed to render the efforts 
of that functionary altogether harmless, 
and the concerto went admirably ;—but 
few concerto-players have the fore-sight 
and precaution of Mr. Moscheles. 

It may be said, that, our position being 
granted, why not entrust the important 
office of perpetual conductor to a native- 
born professor, instead of sending abroad 
for a foreign composer? To this we reply 
—None more zealously than ourselves up- 
hold the claims of our own artists to the 
patronage so much too frequently bestowed 
upon aliens. But to say nothing of the 
vast superiority of Dr. Mendelssohn over 
any native conductor we could name, there 
would be such insurmountable difficulty 
in choosing the person, among ourselves, 
most suited to the office, that it would be 
the cause of endless discussions, and most 
undesirable displays of ill-feeling and party 
prejudice. /Ve never mince matters. If 
we were asked who is the most fit person 
in this country for the office of Perpetual 
Conductor of the Philharmonic Concerts, 
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we should unhesitatingly name Sterndale 
Bennett—but it were fruitless to expect 
the same promptness of decision among 
those whose interest would smother their 
judgments under the pillow of vanity and 
self-esteem. We could name three or 
four gentlemen who would think them- 
selves excessively ill-treated, were such a 
post conferred on any in Great Britain but 
themselves; and to avoid a very disagree- 
able dilemma, the directors have most 
wisely eschewed giving offence to any 
one’s self-opinion, and have made appli- 
cation to one, who is universally acknow- 
ledged the greatest musician in Europe— 
Dr. Mendelssohn Bartholdy—who is, more- 
over, very generally liked and respected 
by our native professors, to whom three 
visits to England have made him well 
known. That the public, and the pro- 
fession generally, approve of the present 
proceedings of the Philharmonic, is proved 
by the crowded state of the rooms, and 
the approbatory tone of the entire press. 
We shall hail the coming of Dr. Men- 
delssohn, as the commencement of a new 
epoch in the musical history of England. In 
all respects, the Philharmonic Society must 
gain by the advent of this great musician, 
whose presence will infuse new life into 
its proceedings—and where the Philhar- 
monic reaps advantage, the art of music 
and its followers can hardly lose. 


Q. 





BENEDICT’S NEW OPERA AT DRURY LANE 
THEATRE. 


Ir was not a matter of difficulty to 
anticipate that the Brides of Venice would 
be successful. The house on Monday night, 
when it was produced, was crowded to 
excess; and the applause was of the most 
enthusiastic description whenever it was 
awakened. The encores were numerous 
—in fact there was every disposition mani- 
fested to encourage author, singers, and 
manager, and the curtain fell in triumph. 
The journals are unanimous in their ap- 
proval of this work, making, however, a 
slight complaint as to the want of melod 
which is prevalent. And this objection 
is well founded. The deficiency on this 
ground will probably interfere with its per- 


manency on the boards of the theatre; for 
the public will accept nothing which does 
not fn in withits cherished fancies, however 
much there may be a disposition to admit 
technical excellencies when pointed out. 
To the musician The Brides of Venice 
will be a subject of great attention and 
even study. In orchestral effects it is 
superior to any recent work; and upon 
this ground is deserving of the highest 
commendation. The Post of Tuesday de- 
votes a yard of writing to the descrip- 
tion of its plot and the analysis of its 
matsriél; of which we shall take leave to 
borrow a few inches. 


It will be scarcely requisite to remind the readers 
of * Roger’s Italy” that they will find the legend 
on which this drama is founded in that work. 
Stothard has illustrated the story, and the pictures 
of Herbert may also be recollected on the same 
subject ; and the late Rev. E. Smedley, in his 
“Sketches from Venetian History,’’ has described 
its purport. We believe the opera has been put in 
rehearsal thirteen times and withdrawn from some 
untoward event, and it is reported that about halfa 
dozen literary fathers exist for the bantling, 
although the paternity is disavowed by erch gentle- 
man. Mr. A. Bunn claims the whole of the second 
act, except Soranzo’s recitative and air, which 
was omitted. 

Benedict, on taking his place as conductor, was 
greeted by repeated cheers from a very full house. 
In the fashionable assemblage we remarked Costa, 
Lablache, Grisi, Salvi, and nearly all the leading 
artists of note now in London. The overture, open- 
ing with an andante in the minor, glides into a ba- 
racole, which is afterwards heard in the opera. The 
last movement is a spirited allegro in the major, in- 
troducing a march, subsequently recognized as the 
bridal one. The working of the subjects in this 
allegro is full of clever contrivance. The opening, 
or introduction, is a Bacchanalian chorus, vigorous 
inits construction. Then follows a fine scena, by 
Mrs. Shaw, the recitative of which was as noble a 
specimen of oratorical excellence as could be con- 
ceived. The beauty of Mrs. A. Shaw’s reading 
produced quite a sensation. Borrani’s libertine 
song is ingeniously interwoven with a chorus. The 
scena that follows is sung by Miss Romer, and after 
a recitative and romance, is interrupted by a mas- 
terly chorus of trebles. A well defined quintet 
succeeds. It is the meeting of the rivals in pre- 
sence of Francesca, the last movement of which 
began in unison and flowed into a broad piece of 
harmony. The tenor has then a ballad, “If hope 
be their guide.” In the next scene was perhaps the 
gem of the opera, a lovely romance, “ By the sad 
sea waves.’’ It is in E flat, and has an elegant harp 
accompaniment. Mrs. A. Shaw sang it delightfully. 
The chorus that was next in rotation was the ba- 
racole heard in the overture. We cannot but draw 
the attention of amateurs to the splendid instru- 
mentation that Benedict has resorted to in the 
arrival of the Pifferani, and the following Furlana 
in A minor. The finale of the first act then begins. 
The bridal chorus is a villanella or madrigal, the 
responses in which were most admirably imagined. 
As a madrigal, itwas given, of course, without 
accompaniment, but afterwards the subject is taken 
up by the band, with the full choir. ‘he second 
act — with achorus of pirates. Mrs. A. Shaw 
had the ballad, ‘ Until that heart be tried,’ and in 
the duet with Miss Romer, “Like the storm now 
died away,” a vocal chase in three-fourth time, 
a with graceful phrases, won another encore. 
The song of the tenor, “At morn upon the 
beach,” will dispute the palm with Mrs. Shaw’s 








ballad in the first act, “By the sad sea waves !” 








In the last scene Miss Romer has a ballad, the beau- 
ties of which she will develope on a future night— 
with Mr. Harrison a short duet, “ Banish all fear, ”’ 
and after a choral crash, the finale is reached ; al- 
lotted to Miss Romer is a most brilliant rondo, 
a theme which Malibran would have been enchant- 
ed with. Benedict was loudly called for at the fall 
of the curtain, and appeered before it with Miss 
Romer, Harrison, and Borrani; but the call then 
was unanimous for Mrs. Shaw. We express certainly 
the universal opinion, when we state that Benedict 
was deeply indebted to this lady’s magnificent 
acting of Naama, for the interest the story excited. 
The effect was achieved without an apparent effort, 
but her graceful carriage, impassioned feeling, and 
—— expression, were never-failing sources 
of admiration. The scenic effects were excellent. 
The double action of the last scene told well. At 
about ten feet from the ground an extra stage is 
erected. The capture of the pirates in the vault, 
whilst the lovers are pouring forth their song of 
gratitude, was full of animation. The gorgeous 
grouping at the bridal procession was also another 
of Mr. Bunn’s stage triumphs in spectacle, Apart 
from that attraction, which unquestionably goes far 
with the multitude, Benedict’s opera is quite wor- 
thy of his acknowledged genius. He has added 
to his fame, and his opera will, no doubt, be trans- 
ferred to all localities where musicians and ama- 
teurs most do congregate. 





ANTHEMS FOR THE CORONATION OF KING 
GEORGR II., COMPOSED IN THE YEAR 
1727, BY GEORGE FREDERIC HANDEL. 


Ir is at length our gratifying office to draw atten- 
tion ton remarkable era in the labours of the music- 
press, the first publication of the Hanpet Society, 
and therefore the commencement in earnest of the 
most important undertaking of its class that has 
arisen in the musical world for more than half a 
century. Amidst all the bustle, turmoil, and 
surface-excitement of that which London fashion 
now-a-days calls “ music,”—the rage for novelty, 
however short lived, however dearly purchased— 
the reign of small tunes,—the dynasty of the barbers 
and milliners of art—the age of “ works” blown 
forth as rapidly as bubbles, and, withal, as glit- 
tering, as empty, and as perishable—it may seem 
little other than a bag-wigged eccentricity to give 
such paramount place to a re-issue of the writings 
of a man whom a hundred years of death has cut 
off from modern sympathies. There are never- 
theless, in all the arts, certain great truths which 
do and must exist irrespective of all ephemeral 
likings, and wholly uninfluenced by fashionable 
opinions. There are perceptions of grandeur and 
beauty, which, first arising out of genius by a kind 
of primordeal necessity, have been substantialised 
into immutable canons of judgment by the con- 
stantly growing experience, learning, and taste 
of later time. It is then, no effect of mere casual 
fancy, or prejudice, or affectation that has for 
ever enshrined to all cultivated and genial appre- 
hensions the labours of the Greek chisel and the 
Italian pencil ; it is the operation of those undying 
truths which created beauty first impressed on 
mankind, and by the preservation of which, in 
turn, its existence in art is shielded and sustained. 
We are obliged, however, to aver, that, pom d 
recognized as are the appreciative laws of beauty 
in other arts, their application to music—though 
depending on precisely identical principles—is by 
no means so generally admitted and understood. 
And this is clearly explainable. In the first place, 
music is, comparatively, a young art. Though 
the perishable nature of colours has denied us 
everything beyond tradition as to the skill of 
Apelles, we have still existing and tangible evi- 
dence that sculpture and verse, at least, had at- 
tained a point of perfection not since surpassed, 
while, on equally indisputable proof, music re- 
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mained in its first and rudest stage of infancy. 
Even in later Enrope, the age which beheld the 
uprearing of those stupendous fabrics of christian 
architecture which we still cor.template with won- 
dering reverence, and still vainly strive to emulate, 
could boast in its music but of the first timid, and 
feeble perceptions that harmony was possible, 
while melody, rhythm, expression, were all un- 
dreamed of, and even the scale itself had no definite 
form, and rested on no settled foundation. And 
secondly, the difficulty of intelligibly addressing 
the mind by music alone is obviously greatly supe- 
rior to that experienced in the sister arts. Poetry 
speaks for itself; the rudest sculpture will suggest, 
at least, an idea of the human form; the strangely 
painted sacrifices, combats, and triumphs, in the 
tombs of Egypt, are yet explanatory and accurate 
enough to lend no unimportant aid to historical 
research. But there is nothing in visible or audible 
nature to the direct copying of which any musical 
expression can be referred. Its influence must be 
purely metaphysical; and so great are the art- 
resources necessary for this end, that, until within 
the last century and a half, music can be said to 
have made no attempt at suggestiveness to this or 
that particular feeling ofits auditors. Among the 
evil results of this want of a general recognition of 
the laws of beauty in music, one of the worst—and 
which, indeed, lies at the bottom of nearly all the 
rampantly false taste of the world—is the common 
opinion that “the only aim of music is to please.’ 

han this—which, in fact, goes the length of 
equipoising the opinion of every puny whistler of a 
tune with that of the most accomplished artist— 
there cannot be a greater fallacy. True, indeed, 
one aim of all music should be to please—but to 
please those only whose educated taste renders 
them capable of rational gratification. To test 
fully the absurdity of this assumed universal right 
of judgment, however illiterate, we have but to 
suppose its application to one of the sister arts— 
painting, for example—and to inquire what, in the 
absence of all protective canons of criticism, would 
be the opinion of the multitude of visitors at 
Hampton Court on the cartoons of Raffaelle? 
There cannot be a doubt, we imagine, that the 
general eye, as exclusively appreciative of gaudy 
colouring and exaggerated form as is the general 
ear of musical commonplace and bombast, would 
perceive nothing of the simple grandeur of com- 
position and concentration of power on one object 
to the rejection of all gew-gaw and complex acces- 
sories, which have sanctified these immortal deSigns 
in the esteem of painters; and that, therefore, 
they are preserved in public respect only by de- 
ference yielded to the ex cathedrd judgment which 
artists have agreed in pronouncing. 

In fashionable estimation, George Freperic 
Hanvev is merely the writer of a few oratorios, 
which have had the fortune to retain their 
popularity to the present time:—but, in the 
opinion of musicians, he is, perhaps, the greatest 
and most wonderfully-gifted composer that ever 
existed. With such works as his, no amount of 
experience can possibly satiate. The more deeply 
we read him, the more profound becomes our 
admiration of his stupendous genius. The dates 
of his greatest productions give evidence of a 
facility, compared with which the vaunted quick- 
ness of Donizetti is but the pace of a tortoise ; but 
how is our wonder augmented when we trace in 
every page of these Promethean creations the 
irrefragable proofs of an intellect so comprehensive, 
a genius so perfected, as to fix on everything it 
touched the impress of astate of art, to advance 
beyond which all subsequent effort has proved 
unavailing! As an act of homage to such a man, 
and of championship in his cause against the ra- 
vages of time, a new and complete edition of his 
works seems a duty incumbent on the present age— 
more especially since those now recognized as 
standard editions are notoriously neither complete 
nor correct, and are, moreover, rapidly becoming 





so scarce as to be seldom found entire but on the 
shelves of the antiquary. But beyond all this, as 
text-books, as subjects for the student’s contem- 
plation, as the ors examples in the best school 
of teaching, it is of the highest importance that 
the giant works of Handel should be placed in the 
hands of the large and ambitious class of artists 
now springing up in England. This most desirable 
object—hitherto rendered impracticable by the 
scarcity and costliness of the old editions—the 
‘Handel Society” will certainly effect. Follow- 
ing the plan of some other publishing societies, 
its subscription is fixed at the easy rate of one 
guinea per annum, and, even with its present 
number of subscribers, the termination of its 
labours may be anticipated atno very distant period. 
Over and above that no pains will be spared in 
searching and collating from every source—the 
original manuscripts in the Queen’s library being 
one—to ensure perfect accuracy, we rejoice to 
find it is the determination of the council to print 
every work of Handel that can at any cost be 
discovered and authenticated. This course may 
not be palatable to such unthinking people !as are 
apt to censure this or that song, or other little 
piece, as frivolous or not agreeable to their taste ; 
but we hold the opinion that there can be no 
emanation, however slight or hurried, from such 
a mind as Handel’s that is not worth preservation, 
—that in even his most trifling productions the 
reflective artist will find matter for contemplation. 

The first issue of the Handel Society is a hand- 
some volume containing the four anthems—“ The 
King shall rejoice,’ “‘ Zadok the Priest,’ ‘* My 
heart is inditing,” and ‘‘ Let thine hand be 
strengthened,”’? composed for the coronation of 
King George II. We need scarcely say that all 
criticism on the works themselves would be super- 
fluous. If this commencing volume is to be taken 
as an earnest of the style of the society’s future 
labours—and we cannot permit ourselves to doubt 
it—there can be no question that the projected 
edition of Handel’s works will be one of the most 
correct, authentic, and beautiful publications ever 
given to the world. Nothing can exceed the 
beauty of the engraving, the substantial excellence 
of the paper, and the general elegance of style in 
which the volume is put forth. ‘The editor, Dr. 
Crotch, has abundantly fulfilled his duties. His 
preface, though short, is able, and thoroughly to 
the point, and his pianoforte adaptation of the 
instrumental score is sufficient for every purpose 
that can be required of it. 

As an extremely cheap means of becoming pos- 
sessed of a matchless collection of Handel’s com- 
positions, we cannot counsel our readers better 
than to subscribe forthwith to the ‘Handel So- 
ciety.”—The Atlas. 





MANCHESTER EASTER GRAND MUSICAL 
FESTIVAL. 


Dear Wortp—According to promise I proceed to 
give you as faithful an account as possible of the 
doings at our ‘ Easter Grand Musical Festival.’’ 
It was thought by many that it was a bold experi- 
ment to try another series of performances on so 
grand a scale, so shortly to the one so successful 
in September last, but the result proves that its 
prai ectors were right—the receipts must have left a 

andsome surplus over the expenditure. I scarcely 
think this would have been the case but for the 
time fixed upon for its being held, being a general 
holiday amongst the very musical (or rather music- 
loving) district of which Manchester is the centre, 
which afforded an opportunity to numbers to flock 
to the Festival from Oldham, Ashton, Stockport, 
Macclesfield, Bolton, &c. which they otherwise 
could not have had—many of the working classes 
from a considerable distance actually walked to the 
performances and back again—one party, it is said, 





walked on the Sunday night from Huddersfield, a 
distance of twenty-four miles, and would have to 
trudge back at midnight, on the Monday, their 
weary way home again. A certain proof, had it 
been needed, of the ardent love of music that is 
proverbial amongst the lower classes in Lanca- 
shire and Yorkshire. In Manchester the greatest 
interest was excited, and the sale of tickets rapidly 
increased after the programmes of the two per- 
formances were advertised—here too—and to their 
honour be it said, the humbler classes were fore- 
most to secure their admission, and the lowest 
price tickets were all very soon disposed of—most 
eager too were they for those for the sacred per- 
formance, no slight proof of their good taste. 
Several of our large (and much calumniated) 
manufacturers also ‘purchased freely of this class 
of tickets to present to their weslgana> Still 
there was much hanging back, and lukewarmness 
from other classes, where it would least have been 
expected, amongst those who would fain be con- 
sidered as forming no insignificant portion of our 
musical circles; an attempt was made to throw 
cold water on the undertaking, because, forsooth, 
it was the private speculation of some two or three 
spirited individuals, (foremost amongst whom was 
the honorary and much-honoured secretary of the 
Manchester Gentlemen’s Glee Club, H.B. Peacock, 
Esq.) luckily, however, the success of the Festival 
was beyond the reach of any such paltry influence, 
and this, the second bold attempt to produce con- 
certs on a grand scale at the low rate of admission 
of 7s. 6d., 5s., and 2s. 6d., thus accommodating 
all classes of society, has been as successful as it 
deserved to be. The body of the large hall, in 
Peter Street, apportioned to reserved seats, on the 
Monday evening, was well filled at the commence- 
ment, some portion of the 5s. seats not being 
likely to be occupied, were converted into 2s. 6d. 
during the afternoon, and all speedily taken, by 
this means the entire floor of this vast hall was 
pretty nearly occupied. The galleries (all reserved, 
or 7s. 6d. seats), were not so well filled, still there 
could not be less than 2000 persons present alto- 
gether, exclusive of the band and chorus in the 
orchestra. Shortly after seven o’clock Sir H. R. 
Bishop, (who conducted the entire Festival), en- 
tered accompanied by Madame Caradori, Allan, 
Messrs. Hobbs and Phillip’s, and the Creation of 
Haydn was immediately commenced on by the or- 
chestra in the instrumental introductive descriptive 
of chaos; the band under the able leadership of 
Mr. C. A. Seymour, performed their duties most 
admirably, and proved that Manchester possesses 
within itself one fully equal to great occasions like 
the present, the only London instrumental per- 
former engaged being Mr. Howell, the double bass 
player. And the chorus was excellent, no treble 
singers can surpass those of Lancashire for cor- 
rectness of intonation, they might be, at times, a 
little too prominent, but they were always most de- 
lightfully in tune, and were well supported too by 
the different male voices, Mr. H. P. 2° gave, the 
opening solo in his finished manner. Mr. Hobbs 
delivered the recitative, “ And God said,” better 
than he sang the air which followed, “ Now 
vanish,’’ in which his want of physical power to 
fill so large an area was lamentably felt, but was 
soon forgotten in the delight produced by the 
chorus, ‘* A New Created World.”” Madame Cara- 
dori astonished everybody by her undiminished 
powers in “ The Marvellous Work,” and “ With 
verdure clad,” time seems to have had little effect 
upon her beautiful voice; her charming manner 
in the orchestra, and the correctness as well as 
brilliancy of her execution, are as delightful as 
ever. She was looking very well, and is grown 
much stouter since she was with us at the Festival 
in 1836. It is almost superfluous to speak of Mr. 
H. Phillips’ “ Rolling in Foaming Billows.’”’ Is 
there any English singer who could surpass him 
in it? Mr. Hobbs failed in producing the effect 
which Mr. Haydn, (and no doubt he himself also,) 
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intended by ‘‘ In Splendour Bright.” At the pas- 
sage, “In Softer Beams” he was inaudible to 
two-thirds of the audience. Again the chorus 
refreshed us in “ The Heaven’s are Telling,” 
which admirably closed the first part. Between 
the first and second part Miss M. B, Hawes came 
into the orchestra, and gave Handel’s sublime, 
‘* Holy, holy,’’ in such a manner as will not soun 
be forgotten by all who heard it. The pure 
devotional feeling which she infuses into this 
class of songs, may well have created a taste 
for Handel amongst the Parisians. Her “ Voie 
Mystere” in this song made quite a thrill 
throughout the audience—at its close the ap- 
plause—slow at first—but by degrees burst out 
with a vehemence that could not be controlled. 
Miss S. Novello opened the second part with 
‘*On mighty Pens.” The trios—‘ Most beautiful 
appear,” and “On Thee each living soul awaits,” 
were not effective. Mr. Hobb’s tenor was want- 
ing in quality to sustain them, and in the first 
named Madame Caradori’s voice was once or twice 
alittle too sharp. Machin sang the air with its 
descriptive recitative in fine manly style, and was 
duly applauded. ‘ Now Heaven in fullest glory 
shone,” ‘In Native Worth,” to my thinking, 
although still deficient in power, was Mr. Hobb’s 
best effort of the night—and. how lovely is this 
song, and how very beautiful are its accompani- 
ments. I could not help thinking more about 
Haydn than either the singer or the orchestra. The 
third part was a most admirable selection, but, in 
order to gratify all tastes, and attract the greatest 
possible number of hearers—it was much too long 
—the consequence was, that many of the audience 
from the reserved seats began to leave the hall soon 
after its commencement, which marred the effect 
of many of the best pieces, by parties leaving their 
seats in the middle of a song or chorus; the un- 
washed (we beg their pardon, they were washed 
and in their holiday best too) amongst the 2s. 6d. 
seats, were the best behaved portion of the com- 
pany present, they staid to the last, and listened 
with an attention, and applauded with a zeal it 
was quite edifying to witness. Before the third 
commenced, however, Ernst made his bow. What 
shall I say of him and his violin playing? to my 
taste, he is the finest player I ever heard; I say 
this with a perfectly vivid impression of many times 
hearing Paganini; also of once hearing De Be- 
riot at our Festival in 1836, and more recently 
Sivori; I think Ernst excels them all, not so much 
in any one particular, but in his general effect. 
He has not the wild originality of Paganini, 
neither does he descend to the besetting faults in 
my opinion both of Paganini and his imitator 
Sivori; he hes not a shadow of trickery about 
him; the fire of his genius burns as brightly but 
more steadily, and he has a gentlemanly way of 
introducing ail the immense difficulties which his 
predecessors mastered; not us the end and aim of 
his playing, but merely as ornaments and acces- 
sories to his subject, it is herein that he rises 
superior to Sivori in my estimation, with all his 
wonderful precision of stopping, and his immensity 
of tone. Ernst’s finished method—the refinement, 
the delicacy, and beauty of his execution is without 
a parallel; the manner in which he gave Spohr’s 
Scena Cantante, on Monday, which by the way is 
one of the finest compositions for the instrument 
ever heard, was wonderful and created a powerful 
sensation; the effect he produced was something 
similar to that made by Miss Hawes, for he fairly 
staggered the people; they had to consider a bit 
belore they broke out with their thunder of ap- 
plause, which came at last most vehemently. 
‘The most successful pieces in the third part of the 
Monday evening selection were the Miss Hawes’s 
“Lord remember David,” the requiem ‘ Bene- 
dictus’”’ of Mozart. Madame Caradori Allan’s 
“Let the bright Seraphim” with Mr. Elwood’s 
trumpet (we could have fancied it was Harper him- 
self) which after a strenuous struggle between the 





occupiers of the 7s. 6d. and 2s. 6d. seats—was 
encored—the latter gaining the victory. Himmel’s 
chorus, ‘¢ Hark the Angel’s Voice,” (a fine com- 
position, magnificently played and sung) Phillips 
and Machin’s ‘‘ Lord is a Man of War,’’ the Solo 
and Chorus from Dryden’s Ode, made a most ad- 
mirable finish at the inconsiderable hour of half- 
past eleven! But as festival audiences will be 
greedy, they cannot have too much for their money, 
and we hope on this occasion, every one went home 
satisfied to repletion —for myself —I can say, 
that such a succession of sweets began to pall and 
to take away from the sense of enjoyment, it keeps 
one too long on the stretch to begin to enjoy new 
beauties after four mortal hours of it. To come 
to the second night’s performance, my account of 
which must necessarily be brief from the length of 
my previous remarks. The body of the hall was 
quite full at the regular prices, and extra seats had 
to be found for numbers in the 5s. places; and in 
the gallery not fifty seats were unoccupied, there 
must have been a total of not less than 2,500 per- 
sons present. The two overtures, ‘‘ Oberon” and 
“ Guillaume Tell,” were a judicious choice on such 
an occasion, and were played in masterly style by 
the band. Corelli’s Trio was a fine performance 
by Messrs Seymore, W. Lindley and Howell; the 
double bass of the latter was particularly admired, 
from the ease with which he gave all the brilliant 
passages on his ponderous instrument.— Miss 
Hawes again delighted everybody in “ Full fa- 
thom five ;”’ and in her “ Minstrel Boy ” she was 
most deservedly encored. ‘‘ Night’s lingering 
shades ’’ was not so effective; the voices of Ma- 
dame Caradori, Miss S. Novello, and Miss Hawes, 
did not blend as could have been wished. Phillip 
was most rapturously encored in “ Shall I wasting 
in despair,” and equally good in the duet from 
the Secret Marriage, with Machin, “ As sure as 
I’m a father.” The finale to Don Giovani (Ist 
Act), made a capital close to the First Part. Our 
chorus of trebles bad a pretty little morceau of 
Bishop’s to themselves, ‘‘ Welcome to this place,” 
—a quartett sung as chorus, in such a way as not 
only to delight all hearers, and call for its repeti- 
tion—but as evidently to please the amiable con- 
ductor (and composer of the piece), Sir Henry 
himself. Madame Caradori won all hearts by one 
of those performances which the late Madame 
Malibran was wont to indulge in, namely, her 
National Ballads, accompanied by herself on the 
pianoforte; after singing two, she was so applanded 
that she resumed her seat, and gave a third with 
that archness and winning grace of which we 
know no other singer capable. Ernst gave two 
specimens of his performance, of a different cha- 
racter to the ene of Monday, viz.—his romance 
from Otello, and his Carnival of Venice ; and was 
even more warinly received than before—the last 
piece being encored, when he gave some entirely 
new variations. But we have already exhausted 
this theme. He is one, if not the greatest of living 
violinist. The whole should have closed with 
Phillips side shaking performance of ** Haste thee 
Nymph,” but although past eleven o’clock, the 
audience would have the National Anthem. Thus 
closed the Easter Festival, which has triumphantly 
shewn the cavillersthat such performances can and 
will be supported when got up with spirit; and 
that we possess the means within ourselves with 
the addition of one or two first rate instrumentalists, 
the engagement of half dozen principal singers, 
and a conductor from London. We hope whether 
the result of private or public speculation, that 
such festivals may now become periodical amongst 
us, and afford a treat of such high order to the 
great numbers of our musically inclined population 
who are debarred from admission to the subscrip- 
tion concerts of the Gentlemen’s Concert Hall. 
Yours ever, 
Dear Wortp. 
Manchester, April 10th, 1844, G, 








DUPREZ. 


PROM THE MARQUIS DE CUSTINE’S 
“ RUSSIE EN 1839,”’ 


Duprez has disgusted me with singing which 
gives the idea only of sound; his manner of phra- 
sing and accenting carries expression as far as it 
can be carried; the force of sentiment is strength- 
ened by this impassioned singing, and poetical 
thought born on the wings of melody, achieves its 
greatest triumph. That which speaks to the rea- 
son goes less far, In what Dupréz has done 
for * la poesie chantée,”? he has realised lyric 
tragedy, so long and so vainly sought after in 
France by immature talent. In order to succeed 
in making a revolution in ari, it is necessary to 
possess a tact unknown or unpractised by any one 
else. Jn admiring such a singer as Dupréz, one 
often becomes unjust towards others. There is a 
number of voices, which makes me regret the ab- 
sence of instruments. To neglect the words as a 
means of musical expression, is to renounce, to mis- 
take the true poetry of vocal music ; it is to limitthe 
power which has been completely and systemati- 
cally revealed to the French public only by Dupréz, 
when he first embodied the character of Guillaume 
Tell. This is why this great singer holds so dis- 
tinguished a place in the history of the art. The 
new school of singing in Italy, of which Ron- 
coni is now the head, brings back the grandeur of 
ancient music by the expression of the words, and 
it is Dupréz, who, since his brilliant débuts on 
the stage of Naples, has effected this change. 





ROYAL SOCIETY OF MUSICIANS. 


Tue 106th anniversary of this admirable institution 
was celebrated on Friday last, at Freemason’s Hall, 
in presence of a large number of amateurs and pro- 
fessionals. The chair, this year, was exposed to 
curious viscissitudes, Originally it was to have 
been occupied by the Earl of Westmoreland, agree- 
ably to the arrangement made by the Royal and 
Noble Directors of the Queen’s Concerts of Ancient 
Music, for half a century past, each director taking 
it in turn; but in consequence of his Lordship’s 
absence, fulfilling his official duties as Ambassador 
from the English Court to that of Prussia, the Duke 
of Cambridge kindly undertook to take the chair, 
as will be seen from the following extract of a letter 
from his Excellency the Earl of Westmoreland to 
the Honorary Treasurer of the Society, dated Ber- 
lin, Feb, 15, 1844:— 

**T am obliged to you for your letter. I had 

already heard from the Duke of Cambridge that he 
would be kind enough to take my place at the anni- 
versary of the Royal Society of Musicians, for which 
I feel very grateful to his Royal Highness, and 
much regret at being myself unable to assist at so 
great a charity and such an agreeable meeting. I 
hope my friends of that excellent institution will 
not forget me, owing to my long absence from 
England. I beg you will offer my usual donation, 
as an acknowledgment of the good which is dis- 
pensed by the society, and of my respect and affec- 
tion for the many able and honourabie men who 
belong to it.” 
His Royal Highness the Duke of Cambridge being 
indisposed, Earl Howe consented to preside at the 
dinner; however, Mr. Horsley announced to the 
company the illness of his Lordship. In this 
emergency General Sir Andrew Barnard officiated 
as the chairman of the day. The musical arrange~ 
ments were, of course, of the highest order, as will 
be seen from the subjoined programme :— 

Part 1.—Graces, “‘ Praise ye the Lord,” “ Non 
Nobis Domine,” and Dr, Cook’s “ Amen.” Na- 
tional Anthem, “ God save the Queen.” Glee, 
“©O the Spring!”” W. Horsley. Song, ‘* The Lark 
and the Nightingale,” Miss Rainforth; Flute Ob- 
ligato, Mr. Card; Sir H. R. Bishop. Fantasia, 
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Parish Alvars; Alvars. Grand March; Haydn. 
Canzonet, “ Follow, follow me,’’ Mrs. C. Harper ; 
Haydn. Concerto Clochette, Andante, and Finale, 
Camilla Sivori; Paganini. Glee, “ Come all noble 
souls ;’’ Dr. Rogers. Part IL—“ Non piu Andrai,” 
by Wind Instruments; Mozart. Song, “1 dreamt 
that I dwelt,” Miss Rainforth; Balfe. Grand 
March; Winter. Round, “ When the wind blows ;”’ 
Sir H. R. Bishop. 

The band of wind instruments was composed of 
the following performers :-—Messrs. Williams, La- 
zarus, Egerton, and Key, clarionets ; G. Cook and 
Keating, oboes; Card and F. Hill, flutes; Bau- 
man and Godfrey, bassoons ; Platt and C. Harper, 
horns; Smithies, trombone ; Elliston, ophicleide ; 
Harper and Irwin, trumpets. Amongst the vocalists 
were—Messrs, J. Bennett, Blackbourn, Bradbury, 
Coeke, Chapman, Collyer, Elliott, Francis, Hobbs, 
Hawkins, Machin, Manvers, Moxley, Sale, Spen- 
cer, Terrail, C. Taylor, E. Taylor, Turle, and 
Young. 

Sir H. R. Bishop, Mr. Horsley, and Mr. W. 8. 
Bennett, presided at the Pianoforte Miss Rain- 
forth was encored in Balfe’s song. Sivori produced 
a great sensation in the “ Clochette.’? His extra- 
ordinary execution and unrivalled intonation were 
the themes of universal admiration. Parish Alvars 
was also much and deservedly cheered. The 
marches written by Haydn and Winter, expressly 
for the society, also elicited considerable applause, 
the former being encored. We ure happy to an- 
nounce that a good balance of receipts over expen. 
diture is exhibited in the accounts. The donations 
altogether, on this occasion, amounted to £400, in 
which were the Duke of Cambridge, £20; the 
Queen Dowager, £10; Earl of Westmoreland, 
£5; Sir Andrew Barnard, £10; Parish Alvars, 
£10; Signor Costa, 10 guineas; M. Jullien, 10 
guineas; Messrs. Broadwood, £100; Mr. Ander- 
son, £10; Miss Rainforth, £1: 1s.; Mr. Addison, 
10 guineas; Benedict, £1: 1s.; John Cramer, 10 
guineas, &c. &c. The health of the latter, who is 
now in town, was proposed by Mr. Knyvett, and 
the celebrated pianist returned thanks. Mr. Hors- 
ley proposed the President’s healih, which was 
duly acknowledged. In Mr. Parry’s historical ac- 
count of the society, he quotes some remarks of 
Dr. Burney, which apply as forcibly now as when 
the learned Doctor penned them. He says— 

‘€No charitable institution can be more out of 
the reach of abuse, embezzlement, or partiality, 
regulated with more care, integrity, und economy, 
or have its income so immediately derived from*the 
talents and activity of its own members, than this. 
There is no lucrative employment belonging to the 
scoiety, except a small salary to the secretary and 
collecior, so that the whole produce of benefits 
and subscriptions is nett, and clear of all deduction 
or drawback, for the governors defray all the ea. 
penses of their various meetings out of their own 
porkels. The path, therefore, which the governors 
and court of assistants have now to pursue is per- 
fectly plain and pleasant; the power of alleviating 
distress and misery, of feeding the hungry, clothing 
the naked, and administering comfort to age and 
infirmities, is placed in their hands.” 





ROYAL ACADEMY OF MUSIC. 


Tuere was an excellent attendance last Saturday 
morning at the Hanover Square Rooms, on the oc- 
casion of the second concert given by the pupils of 
the Royal Academy of Music. The programme, 
as will be seen, contained several points of interest. 


PART I, 
CMTS. DE Bh 6600 i.ekcccens Miss K. Loder. 
Selection from the second part of 
the Oratorio of St. Paul ...... Mendelsohn. 
Trio, M. S., for pianoforte, violin, 
and violoncello, Messrs. W. Mac- 
farren, Watson, and H. Chipp.. W. Macfarren. 





Scena, “Si lo sento,” Miss Lin- 


coln..... pa dRiReaeedeeuenes Spohr. 
Terzetto, ‘Diro che perfida,’’ 

Misses Manvers, Watkins, and 

Me DIGWOE . cesecccstssuens «s Martini. 
Finale to the second act of “ Les 

deux Journées.” Principal parts 

by Messrs. W. H. Seguin and 

DAUOi ies céceesecnvecess* ace CRIS 

PART II. 

Concerto in F minor, (1st move- 

ment and Barcaroole,) pianoforte 

Miss Chamberlaine .........- W. S. Bennett. 
Song, “A lovely Arab maid,” 

Miss Daval .....« Perret Weber. 
Aria, “Prendi per me,” Miss * De Beriot and 

DWE occ cectascccecaacces Benedict. 
Fantasia, Flute, Mr. B. Wells.. Boehm. 
Madrigal, “ Hence dull care and 

sadness,’ (1590.) ...-eeeeeees Gastoldi. 
Aria, “ Come provar,’’ Miss Hill... Pacini. 
Scena and Chorus, “Oh! how dark 

ON CNEONN. vic cdeccerssnads Weber. 


Leader.—Mr. Loder. Conductor.—Mr. C. Lucas. 

Miss Loder’s Overture is highly creditable to 
the educational attainments of so young a lady; 
on the score of invention it is also meritorious. 
If she is indebted to no one for the instrumental 
effects, it is very clear she has made good use of 
her time, and is anything but deficient in observa- 
tion. The selection from St. Paul suffered by the 
absence of the clever Miss Marshall, who, with 
Miss Dolby, was engaged at the Philharmonic 
concerts at Dublin. Her place was supplied by 
Miss Barrett, a vocalist of rising merit. ‘The trio 
of Mr. Walter Macfarren’s was heard with great 
interest, and obtained considerable applause. The 
romanza— the second movement—has a sweet, 
wailing melody, unquestionably written in a very 
happy vein of thonght. It was admirably 
played. The terzetto of Martini’s, and Cherubini’s 


Jinale, were etiective—as far as the vocalism was 


concerned ; but this second composition is a vulgar 
affair. Bennett’s concerto was cupitally played by 
Miss Chamberlaine; and the flute solo of Mr. B. 
Wells, showed considerable acquirements. Miss 
Duval sang the song from “ Oberon,’’ very pret- 
tily. The rest of the vocal pieces were given with 
average excellence. 





NISCELLANEOUS, 





Tue Turrp Puinuarmonic Concert. 
—The programme of this concert as at pre- 
sent arranged, is as follows: — Haydn’s 
symphony, No. 10. Beethoven’s symphony 
in A No.7. Weber’s overture to Pre- 
civsa, and Mehul’s overture to Stratonice. 
Sivori will play Paganini’s concerto in B 
minor; and Spohr’s pianoforte quintetto will 
be given by Madame Dulcken, Messrs. 
Ribas, Lazarus, Garret, and Bauman, 
Miss Rainforth and Signor Salvi—the lat- 
ter an appearance of great interest—will 
be the vocalists. Mendelssohn will not 
reach London in time enough to conduct 
this concert; but he is faithfully promised 
for the last five of the series. 


Lucite Graun.—This Danish dan- 
seuse has been an excellent successor to 
Fleury at Drury-lane Theatre, and the 
ballet of the Lady Henriette in which she 
appears draws half-prices bulky enough to 





fill the heart of any manager, however 
exorbitant his ideas, with delight. The 
young lady is tall and well-favoured, and 
ready in all sorts of activities. We are 
not aware among what genera of dancers 
the Times critic—who is the great Ma- 
ceenas of the art—places her ; whether she 
is a reallist like Cerito, an idealist like 
Fanny Elssler, or a sentimentalist like Car- 
lotta Grisi. To our eyes she appears to 
lack grace, her mechanical efforts being 
always too obvious, and her gestures not 
of the most picturesyue. However, we 
leave these matters to the decision of the 
Times and the Herald, whose writers are 
in a seventh heaven of delight, when they . 
are called upon to record the virtues of a 
poetical toe. 


M. Srvort.—This dextrous violinist gave 
his first concert on Friday last at the 
Hanover-square rooms, and played seve- 
ral of the Paganini difficulties with won- 
derful address and neatness. Praise must 
pull up here; for feeling, expression, 
and everything like poetical enthusiasm, 
were swallowed in the flood of executive 
mechanisms. Whatever credit great ac- 
complishments are entitled to, belongs to 
him: he can skirmish over the strings at 
any given pace, and extract music from 
them, under the most adverse conditions, 
as if he were Belfegor himself. We give 
him great preferences as an astonisher. 
He is, however, very inferior to Ernst in 
the main essentials of his art. The latter 
has tone, pathos, and poetry, which Sivori 
never dreams of; and what is more, he 
selects, principally, such music for his dis- 
plays as shall largely contain these desi- 
rable elements. Sivori has inherited some 
of the Paganini gesticulations: his eye 
too is sometimes as wild and terrible, and 
were he tall and gaunt, he would be just 
as usefully diabolic and picturesque in 
aspect. There was a large band engaged, 
led by M. Tolbeque, and there were also 
several singers. Among the latter was a 
Madamoiselle Frasi, who exhibited, under 
favour of Donizetti, a brilliant voice and 
certain wonders of compass. She wants 
refinement of style; but there are indica- 
tions amid her present vulgarities of vocal 
method, much to her advantage if she 
labours properly. We would not omit to 
mention little Miss Day, who in the course 
of the morning, played Weber’s Concert 
Stiick in a very superior manner. She was 
loudly applauded; and she was well en- 
titled to the credit she met with. For- 
eigners of all descriptions predominated 
among the audience, but the rooms were 
far from crowded. 


Potytecunic Instirutron.—Mr. C. E. 
Horn has commenced here a series of lec- 
tures on the music of eight diffrent na- 
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tions, and has already discoursed of England 
and America. We heard the second, and 
took the spoonful of gossip he administer- 
ed very cheerfully. Mr. Horn is disposed 
to think that there is a great deal of unde- 
veloped musical talent among the Ameri- 
cans. He says the young ladies play, 
“Thalberg, Dohler, and Lizst,” (we desire 
not to hear them) and that theyeven com- 
pose songsand romances. The interest, how- 
ever, of thelecture was not centred in the ef- 
fforts ofthe civilized people—-the Nigger me- 
lodies were the things, and the banjo carried 
the day. The native Canadian songs which 
Mr. Horn gave specimens of have great 
plaintive beauty in them. They are 
infinitely superior to much of the vocal bosh 
published in England. What Mr. Horn’s 
next lecture is to consist of we know not. 
He disposes ofa nationin an hour—neither 
more nor less. 

Her Maszsry’s THEATRE.—Semiramide 
was produced here last Thursday night, 
and the adventurous Mademoiselle Fa- 
vanti ran the hazard of re-appearing. She 
played, we do not say sung, the part of 
Arsace. The morning journals seem to 
be relaxing in their gallantry to the young 
lady. The truth is creeping out by de- 
grees; and vy and bye, no doubt, the 
words written will be pretty plain as to 
her real capacities for fulfilling a prima- 
donnaship in the first operatic theatre in 
the metropolis. The Times writer hints 
gently that she sings out of tune, but ex- 
pects she will improve: the Herald said 
so from the first, and seeing she don’t im- 
prove, probably expects nothing: the 
Chronicle still places her among the se- 
raphs of heaven, but notes in bland lan- 
guage her most glaring defect: and the 
Post— prudent but pointed — keeps its 
opinions upon her merits still locked up in 
its inkstand. The weekly papers draw their 
criticisms mildly as before. The Atheneum 
and the Britannia, arm in arm, are, how- 
ever, bold enough to speak out. If the 
young lady will read what these writers 
say without anger or wincing, it will do 
her a service: she will, however, be more 
likely to set their remonstrances down as 
envy, hatred, malice, and all uncharitable- 
ness. 

Mr. Saraman.— The third and last 
soirée musicale of this gentleman took 
place on this day week, at his residence 
in Baker-street, and, we believe, was 
well, and we are sure, most respectably 
attended. These meetings of Mr. Sala- 
man’s have been among the most delight- 
ful of the present season. There has been 
nothing but good music provided, and 
nobody but good performers to execute it. 
Mr. Salaman is one of the few exhibiting 
piano-forte players the educated listener 
thoroughly enjoys. The virtue of the 





classic artist is in him, and every rational 
amateur should name him with respect. 
Stavpiet. — This distinguished singer 
will sing at the next Philharmonic Concert 
but one. He is expected in town shortly. 
Mapame THILLoN is announced to 
appear next Wednesday at the Princess's 
Theatre, in one of Auber’s sparkling pieces. 
The composer himself will accompany her 
to London, and, it is said, will superintend 
the perfurmance of his opera. Madame 
Thillon is, as her maiden name—Anna 
Hunt—imports, au Englishwoman. 


Mr. TemPLETon.—This gentleman gives 
a lecture to-morrow night, on the songs of 
Sir Walter Scott, and, we believe, the pro- 
ceeds will be handed over to the “ London 
Scott Committee.” Both the subject and 
the object are matters of great interest ; and 
it is to be hoped the public will accord them 
extensive patronage. 

Socrera Armonica.—The second con- 
cert of the present season took place on 
Monday night. The vocal programme 
was undertaken by the Misses Williams, 
Miss Sara Flower, Sig. Brizzi, Sig. F. Lab- 
lache, and John Parry. The solo instru- 
mentalist was young Joachim, whose per- 
formances excited universal wonder and 
delight. The vocal selection consisted of 
duets, arias, and trios, &c., by Rossini, 
Donizetti, Schubert, and Spohr. John 
Parry was as amusing as usual, and doubled 
his “Norma” with his ballad of “Bit- 
ters.” 

Ancient Concerts.— Mrs. F. La- 
blache’s name was printed by mistake in the 
programme of the Concert of Ancient Music 
last week. Lord Howe will direct the next 
concert. 

Mr. Wirtson’s ETERTAINMENT.—Leices- 
ter—The second of these concerts took 
place in the New Hall, on Wednesday 
evening, the subject Mary Queen of Scots. 
Mr. Wilson acquitted himself so as again 
to delight a very numerous auditory. His 
“Gar a’ your ramhorn trumpets touts,” 
“The last lay of Chatelard,” “Tammie and 
Nannie,” and the Dirge “Oh weep, weep, 
ye streams” were exquisitely given. The 
songs sung by request were also well 
received. 

Mr. TeMP_eton has again given during 
the past week several of his Scotch musi- 
cal entertainments at Liverpool, which have 
been liste ned to with rapturous delight by 
numerous and respectable auditories, and 
very warmly applauded. 

Mexopists.—Parish Alvars, Herr Bud- 
deus and the highly talented youth, Joseph 
Joachim, will dine with the Melodists’s 
Club this day; and it is more than pro- 
bable that the inimitable Ernst will be 
present at the meeting in May. 





Nicuoras De Wittr.—We are sorry 
to see by the papers that this distinguished’ 
harp player died suddenly, on Saturday 
last at his lodgings in Golden-square. 
We can only express our regret, in com- 
mon with others who knew his worth, at 
his premature decease. He was an amia- 
ble man, a clever musician, and much re- 
spected. 

Sacrep Harmonic Socrety.—Handel’s 
Deborah, is announced for performance 
to-morrow Friday the 26th inst. Miss 
Rainforth, Miss Lucombe, Miss Dolby, 
Messrs. H. Gear, W. H. Seguin and 
Leffler are the vocalists engaged. 

Miss Doxsy has annonnced her Concert 
for Thursday evening, May 9. 

Miss Rarnrortn’s benefit will take 
place on the 30th of this month. 

Satvi, the primo tenore, from Milan, 
and the Italian Opera at Paris, has arrived 
in London. 





*,* We have a number of Reviews and notices 
in type. which a pressure of other matter compels 
us to defer until next week. 





ADVERTISEMENTS, 


Hery Buddveus, 
Pianist to his Highness the Duke of Saxe 
Coburg and Gotha, 


begs respectfully to announce to his pupils and friends 
that he has changed his residence from 


122, Pall Mail, to 
31, Orcuarpo Street, Portman Square, 


SEr. Frederick Chatterton, 


Harpist to H. R. H. the Duchess of Gloucester, and the 
Courts of France and Belgium, has the honour to an- 
nounce his THIRD SOIREE MUSICALE for Tuurspay, 
May 2nd, at his residence, 87, Newman Street, Oxford 
Street, under the immediate patronage of H. R. H. the 
Duchess of Glc iter, to co at Eight o’clock pre- 
cisely. Mr. Frederick Chatterton will perform on Erard’s 
Gothic Harp, the chefs-d’ceuvres of the ancient and modern 
authors in every style, selected from Krompholtz, Nader- 
man, Dizi, Bochsa, Labarre, and Parish Alvars; also three 
fantasias of his own composition, including a new one 
dedicated to his master, N. C. Boscha. He will be assisted 
by eminent vocal and instrumenta! talent. Family Ticket, 
to admit three to one soirée, One Guinea; Single Ticket, 
Half-a-Guinea ; to be had at the Principal Music Ware- 
houses, and of Mr. Frederick Chatterton. 











WVillis’s Rooms, King Street, St. James’s. 


Miss Steele, 


(Professor of Singing at the Royal Academy of Music), 
has the honour of announcing that her 


GRAND EVENING CONCERT 


will take place on Monday, May 6th, 1844, to commence 
at 8 o’Clock precisely. 

Vocat. Perrornmers.— Madame Dorus Gras (her first 
in England this season), Misses Rainforth, Steele, Sara 
Flower, Dolby, and Mrs. Rodwell; Messrs. J. Bennett, 
Hobbs, Gustav Brandt, F. Lablache, and John Parry. 

INSTRUMENTAL PkeRFORMERS. — Piano forte, Madame 
Dulcken, who will perform Beethoven’s Grand Choral 
Fantasia, assisted by the pupils of the Royal Academy of 
Music, Harp, Mr. Balsir Chatterton, Flute, Mr. Richard- 
son. The Orchestra will be selected from the Opera and 
Philharmonic Bands. Leader, Mr. F.Cramer. Conductor, 
Sir H. R. Bishop. Tickets, 7s. each; Reserved Seats, 
10s. 6d. May be had of the principal Music Sellers, and 
of Miss Steele, 32, Hunter Ssreet, Brunswick Square, of 
whom, only, Stalls can be obtained. 
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fr, SMachin, 
OF HER MAJESTY'S CHAPEL ROYAL, 


begs to inform his professional friends and the public 


that he still resides at No. 10, GLOUCESTER STREET, | 
GLOUCESTER GATE, REGENTS PARK, where all | 


communications for him are respectfully requested to be 
addressed. 


Farewell, sFaretocll, 
through deal and oe, 
SONG, 

The words composed and the music arranged from a 
MOVEMEMT OF HAYDN’S 
BY L. LINDLEY. 

Price 2s. 

Published by Cramer, Addison, 5 Beale, 201, 
Regent Street. 


SHliss Dolby, 
IA, Jules Ve Glimes, 
fA. Billy, 


Portraits of the above distinguished artists are just 
published by 


LEADER & COCK, 
63, New Bond Street, corner of Brook Street. 











ta Polka 
(Post free for Two Shillings). 


The Copyright of these beautiful dances, with the figures 
and the music by ORLENDORP OF WARSAW, is the soLe 
property of JEFFREYS & CO., 21, Soho Square, London. 
Spurious copies having been issued, J. & Co. have the au- 
thority of OkLENDORP oF Warsaw, the original com- 
poser of the music and the figures, to proceed against 
the printers of the spuRIoUS COPIES. 


Hleche’s AWAaltses for the Yiano-forte. 
Solos and Duets. 


The Ninth Set of this popular Composer’s Waltzes, en- 
titled ‘* Les Dames de Saragossa,” is now ready, and may 
be had of all musicsellers; also new Editions of the 
Duchess de Nemour’s Waltzes, the Esmeralda Waltzes, 
the Coronation and the Royal Waltzes. 

“Throughout the whole range of modern musical pub- 
lications, toour mind there are none more attractive than 
the Waltzes by Fleche; himself a fine performer on the 
Pianoforte, with a decided genius for the composition of 
* the Waltz,’ he has written these Waltzes with a view only 
to their performance on the pianoforte ; a fact which gives 
them a decided advantage over those authors who first 
compose for a Band, and then arrange forthe Pianoforte.” 
—Musical Paper. 


Pew Quadrilles by Camille Schubert, 


Homk For THE HeLtpAys OR CHILDREN’S Parry. 
Les ENPANS DE Troupe. 
Lxs DEMOISELLES DE St. Cyr. 


A complete Catalogue of Camitue ScuuBert’s Piano- 
forte Works, including the. Copyright Publications be- 
longing exclusive to Jefferys and Co., may be had post- 


free. 
Pew Wocal HHusic. 


Tar Poor Savovarp Ballad by Montcomery. 
THE Otp Fir-TREE Do. Do. 

I WILL LOVE THER TOTHE LAST Do. Do. 

THE NIGHT BEFORE THE BRIDAL Do. Gro. LIniKy. 
THE MELODIES OF MANY LANDS Do, C. W. Giover. 
Tar KING oF THULE Do. E. Lover. 


Wocal Duets. 


Tak WANDERING WIND E. LopER. 
THE EMIGRANTS J. BARNETT. 
Italian Duettinos, No. 2, arranged by Do. 

“Down THE DARK WATERS,” thefirst number of Italian 
Duettinos with English words. 

“These Duettinos are beautifal—popular they must be 
—to an extent heretofore unknown—wherever English 
singers are to be met with—there will these duets be 
found.”—Pub, Op. 

These publications are illustrated by Brandard—and are 
iasued by 


JEFFERYS & CO., 21, Soho-Square, London, 


Signor Marras 
has the honour to announce to the public that he has ar- 
rived in Lonpon from NaPuiss, having terminated his 
| Artistic Tour in 
RUSSIA, GERMANY, AND ITALY, 
it is his intention to take Engagements for Concerts 
Sotrexs, and Lessons in Italian Singing. Address, 
Signor M., C. Lonsdale’s (Musical Circulating Library), 
26, Old Bond Street, 


® Lord, my God; 
Mp Pope is all in Chee. 


A DUET FOR TWO VOICES, 
With an accompaniment for the Piano-forte or Organ, 
composed by Tne Rev. G. M. Suatrer, B.D., Priest 
Vicar &c. of the Cathedral Exeter, and Vicar of West 
Anstey, Devon.—Price Three Shillings. 
London. Published by CRAMER, BEALE, & 
CO., 201, Regent Street, 








Wilson's Scottish Entertainments. 
Music Hall, Store Street, Bedford Square. 


On Monday Evening, April 29th, 1844, at Eight o’Clock 
Mr. WILSON will give ANITHER NIGHT WI’ BURNS, 
being a sequel to “ A Night wi’ Burns,’”* in which he will 
recite the poem of ‘Tam O’ Shanter.” Piano-forte Mr. 
Lend. 

Programme.—Here awa, there awa, Wandering Willie— 
O whistle and I’ll come to ye, my Lad--Mary Morison— 
Last May a braw Wooer cam down the lang glen—O this 
is no my ain Lassie—Green grow the Rnshes O—There 
was a Lass, and she was fair—My Tocher’s the Jewel—O 
Poortith cauld—The Battle o’ Sherra-muir—Wilt thou be 
my dearie?—Husband, husband, cease your strife—Here 
around the Ingle blazing. Front Seats 2s. 6d.; Back 
Seats, 2s. Books of the Words, 6d. Tickets and Pro- 
grammes to be had at the Music Shops,and at the Hall. 

On Monday evening, the 6th of May, Mr. Wilson will 
give, for the first time, a new entertainment, entitled 
JABOBITE RELICS, containing Lays of the Fifteen and 
Forty-five. 

Mr. Wilson will resume his Entertainments at the Ha- 
nover Square Rooms, on Wednesday Morning, the Ist of 
May, at T'wo o’Clock. 


The Celebrated Nicholson flute. 


It may be very well for certain manufacturers, to answer 
their own purposes, sturdily to support the pretensions 
of anewly invented instrument, whose chief distinc- 
tion from previously made flutes consists in its re- 
joicing in a different nomenclature ; but it is well known 


to all 
FLUTE CONNOISSEURS, 
that the only fauitless instrument, correctly speaking, is 
THE NICHOLSON FLUTE. 


Mr. Nicholson, the greatest flautist the world ever saw 
produced all his wondrous effects without the aid of 
charlatanism, either as a matter of manufacture or of 
finger-mechanism. His motto was—THE SIMPLER THE 
MEANS, THE GREATER THE EFFECT; and in illustration 
of this, he rejected all adventitious aids of imaginary be- 
nefit or abstract significance. He laughed at the notion 
of ‘mproving his flute (a manifest absurdity—to improve 
PERFKCTION being impossible), andcontinued, up to the 
last hours of his sojourn on this earth, to explain its 
FAULTLESS MECHANISM, its exquisite TONAL QUALITIES, 
and its MARVELLOUS EXECUTIVE FACILITY (“ Simplex 
munditiis,” as the great Horace would have exclaimed 
had he been lucky enough to hear Nicholson play on the 
NicHoLson FtutTr)—he listened of course to the argu- 
ments of the would-be-improvers, and with the urbanity 
for which he was famous, would turn round to them and 
smile—take a Nicno.son Ftutk in his hand—play, in his 
own unequalled style, a simple melody—and without 
further trouble convert them to his opinion. The great 
flute phenomenon of the present day is undoubtedly 


JOSEPH RICHARDSON, 


and he, even to enthusiasm, shares the opinion of his 
mighty predecessor on the 
NICHOLSON FLUTE, 


and will play on no other, Can those who have heard 
Joseph Richardson play desire that flute capabilities should 
go further? Impossible. T. PROWSE, sole manufac- 
turer of this splendid and unrivalled instrument, thinks it 
not unallowable in him to venture these few remarks in 
its favour, knowing that in recommending it he is bestow- 
ing a real boon on 


‘ FLUTE AMATEURS AND PROFESSORS. 
A large assortment of ‘Nicholson Flutes” are always 
on sale atthe Warehouse of T. PROWSE, Hanway-street, 
Oxford-street. 











MESSRS, COCKS'S MUSICAL PUBLICATIONS. 
The Boehm Flute. 


Now ready for delivery, CLINTON’S THEORETICAL 
AND PRACTICAL ESSAY ON THE BOEHM FLUTE, 
Second Edition, with Portrait of the Author Published 
only by R. COCKS & CO., 20, Princes Street, Hanover 
Square, London. 

OPINIONS OF THE PRESS. 

Mr. Clinton stands in the foremost rank of theoretical 
and practical flautists; and his carefully-written and sen- 
sible essay has perfectly convinced us of the trath of the 
Boehm Flute.—Musical World, October 19, 1843. 

The able treatise of Mr. Clinton proves the imperfections 
of the existing race of flutes, and points out the facility 
with which the Boehm Flute may be adopted.— Polytechni: 
Review, September 23, 1843. 

We scarcely know on which to bestow the most praise, 
whether to Boehm for the invention, or Clinton for making 
it known to us, by means of his scientific and exceedingly 
talented essay.—Court Gazette, August 19, 1843. 

The plan of Mr. Clinton’s essay is novel, interesting, 
and effective, and proves him to possess a thorough know- 
ledge of both the old and new Fiuté, and the happy mode 
of imparting that knowledge to others. — Cerberus, 
August 12, 1843. 

The Boehm Flute has been adopted by Mr. Clinton, the 
eminent professor of the flute, who, in his essay, gives an 
ample account of its mechanism and properties, with in- 
structions and exercises for its use.—John Bull, August 
12, 1843. 

Mr. Clinton’s tone on the Boehm Flute was particularly 
rich and mellow, and his execution of Boehm’s Solo in 
the key of E natural, was beautifully neat and brilliant. 
We had always considered that key the most feeble and 
imperfect on the instrument ; but his performance‘renders 
it in every respect equal to the others, not merely as 
regards power, but a perfect intonation.—Courét Circular, 
January 6, 1844. 

Mr. Clinton, to whom the public are indebted for the in- 
troduction of the Boehm Flute, performed a Solo, and 
the obligato in the overture to “‘ William Tell,”” which ren- 
dered the superiority of that instrument most conspicuous. 
—Polytechnic Review, January 6, 1844. 


La Polka Quadrilles, by Musa, 


Piano, 3s.; ditto Quadrille Band. The following Polkas 
are now ready for the Piano, viz'—La Victoria Polka, by 
Burgmuller, 3s.; five by Camille Schubert, 3s.; two 
Poikas from Lady Henriette, each 2s.; and, in one vol., 
fourteen Polkas, as performed before her Majesty, com- 
posed by Labitzky, Lanner, and Strauss, 12s., or each Is. 
and 2s. London: published only by R. COCKS & CO., 
20, Princess Street, Hanover Square; Music ‘ellers to 
Her Majesty; and to be had at all the libraries. 








Just Published, Price Three Shillings, 


The Glements of Atusic, 


Condensed for the use of Students of the Piano-forte, by 
CHARLES DAWSON. “ This work (of pocket size), has 
been compiled after a careful perusal of most of the works 
which have appeared on this subject in the English, 
French, and German languages; and contains all requi- 
site information for pupils commencing the study of the 
Piano-forte.” 

C, Olivier, Music Seiler and Publisher, 41 and 42, 

New Bond Street. 





Concerts of Ancient Music, 


New Rooms, Hanover Square. 

THE FOURTH CONCERT will take placeon Wepnespay 
NEXT, May Ist, commencing at Half-past Eight o’Cluck. 
The Rehearsal, on Monday morning, the 29th inst., at 
Twelve. Single Tickets for the Concert, One Guinea 
each; for the Rehearsal, Half-a-Guinea each, application 
for which to be made, through Subscribers only, to C. 
Lonsdale, Musical Circulating* Library, 26, Old Bond 
Street. Principal Singers—Madille. Caradori, Allan, Miss 
Marian Marshall, Miss Dolby; Signor Salvi, Messrs. 
Bennett, Barnby, Chapman, and Machin. 


_ 





Just PusBtisuEp, 
A sass, (in B. #Flat,) 
Composed by Wenty farmer, 


The above MASS will be found useful to Organists for 
Voluntaries, &c. Also by the same author, 

Violin Concertina, dedicated to H. Blagrove, Esq... 5 0 
Duet, ‘‘ Oh! were I but a drop of dew” 2nd. edition 3 6 


“* Welcome, little Royal Stranger”... . ........ -.- 20 
ERI Os 40 cee dine ccteqdencccaéeascaceul we « 
To be had of Mr. H. FARMER, Park Street, 
Nottingham. 
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HANOVER SQUARE ROOMS, 


Herr Ernst 


begs to announcea 
GRAND CONCERT, 
with full Orchestra, 
For Saturday, June Ist., 1844, 
At which he will perform 
A CONCERTO 
And other Compositions of his own. 
Eminent Vocalists and Instrumentalists will assist. 


*,* Further Particulars immediately. 


Sr. Blagrove 


begs to announce that he will give SIX GRAND CON- 
CERTS, with Orchestra, at his new Concert Rooms, 71, 
Mortimer Street, Cavendish Square, on the following 
Evenings :—TUESDAYS, May 21, June 4, and June 18; 
WEDNESDAY July 3; MONDAY July 22; and WED- 
NESDAY August 7. The Orchestra to consist of Thirty- 
five Performers under the direction of Mr. Blagrove. 
Subscription Tickets, Two Guineas each; Single Tickets, 
10s. 6d. ; and Family Tickets to admit four, #1: 11 : 6d. 
each. Tobe had at the principal Music Warehouses, and 
of Mr. Biacrove, 71, Mortimer Street. Further parti- 
culars in the bills. 


Mr. Henry JF. Banister 


begs to announce to his friends and the public, that his 
fifth Quartet Party, at his residence, 50, Burton Crescent, 
Tavistock Square, is postponed to Saturday evening, May 
llth, 1844, when the selection announced for May 20 will 
be performed. To commence at eight o’Clock precisely, 

Programme.—Part I.— Quintet in E flat, for two Violins, 
two Violas, and Violoncello, Messrs. Willy, R. Blagrove, 
Boileau, Weslake, and H. J. Banister, Beethoven ; Sonata, 
Piano.forte solo, Dussek; Quartet in G minor (No. 33), 
for two Violins, Viola, and Violoncello, Messrs. Willy, R. 
Blagrove, Boileau, and H. J. Banister, Haydn. Part II.— 
Second Grand Trio in C major (Op. 22), for Piano-forte, 
Violin, anc Violoncello, Messrs. Neate, Willy, and H. J. 
Banister, Neate ; Quartet in E flat, for two Violins, Viola, 
and Violoncello, Messrs. Dando, R. Blagrove, Boileau, 
and H. J. Banister, Mozart. 

*,* A very limited number of Tickets of Admission will 
be issued, 2s. 6d. each, which may be obtained by appli- 
cation to Mr. BANISTER only. 











Sacred Harmonic Society, 
EXETER HALL. 


On Friday Evening, April 26, will be performed Handel’s 
Oratorio DEBORAH. Principal Vocal Performers—Miss 
Rainforth. Miss Lucombe, Miss Dolby, Mr. H. Gear, Mr. 
W. H. Seguin, and Mr. Leffler. The Band and Chorus 
will consist of above 500 Performers. Tickets, 3s. each 3 
Reserved Seats 5s.; may be had of the principal Music 
Sellers ; of Mr. Bowley, 53, Charing Cross; Mr. Mitchell, 
39, Charing Cross; and of Mr. Ries, 102, Strand, opposite 
Exeter Hall. 

The next performance (the Death of Abel, an Oratorio 
composed by Mr. G. Perry), will take place on Friday, 


May 17. 
THOMAS BREWER, Hon. Sec. 





Lately Published. 
SACRED AIR, 


The Hour of mp Yeparture’s come. 
Dedicated to the Rev. 8. E. BERNARD, A.M. 
ComposEp ny F, NORTON, ERITH. 

’ "To be had of Mr. Erith, Taunton, 
or-Cramer, Beale, & Co., London. 


Mrethoben’s Works, 
EDITED BY J. MOSCHELES. 


The PIANOFORTE CONCERTOS are now completed : 
also the FANTASIA with Chorus. 
The PIANOFORTE SONATAS, complete in three 


olumes. 
The PIANOFORTE and VIOLIN SONATAS, complete 
in one volume. 

The PIANOFORTE and VIOLONCELLO SONATAS, 
complete in one volume. 

The TRIOS for PIANOFORTE, VIOLIN, and VIOLON- 
CELLO, complete in one volume. 

Also, now ready, 

Nos. 1 to 17 of AIRS with VARIATIONS for the 
PIANOFORTE, the QUARTETT in E FLAT for PIANO- 
FORTE, VIOLIN, VIOLA, and VIOLONCELLO. The 
Same as a QUINTETT for PIANOFORTE, OBOE, CLA- 
RINET, HORN, aud BASSOON. The MOUNT OF 
OLIVES, Oratorio for Pianoforte and Voice, with separate 
Chorus Parts. And Miscellaneous Single Pieces and 
Duets for the Pianoforte. 

In the press, 

A complete Edition of BEETHOVEN’S QUARTETTS 
for two Violins, Tenor, and Violoncello. The Symphonies 
arranged for the Pianoforte, Violin, Flute, Violoncelio, 
and Bass. 


Cramer, Beale, & Co., 201, Regent Street, and 
67, Conduit Street. 


vi 





PRINCESS'S CONCERT ROOM, CASTLE STREET, 
OXFORD STREET, 


Messrs. 


Gi. A. Macfarren, & F. GA. Davison 


will have the honour to give 
THREE CONCERTS OF CHAMBER MUSIC, 

to take place at the above room on Friday evenings, 
April 26th, May 17th, and June 7th, 1844. To commence 
at half-past Eight. The Programmes will include many 
NEW COMPOSITIONS, several of which have been 
written for these Concerts. To be performed by Miss 
RainFortTH, Miss Doxey, Miss MARSHALL, Miss ALICIA 
Nuwy, Mr. ALLEN, Mf. Macuin, Mr. Ferrant, MADAME 
Dticxen, Mr. Moscue es, Mr. Benepict, Mr. W. H. 
Houmes, Mr. Dorre.uz, Mr. J. W. Davison, Mr. WALTER 
Macrarren, Mr. E. W. Tuomas, Mr. Gorrrig, Mr. 
Hitt, Mr. C. Severn, Mr. Lucas, and the celebrated 
Violinist, HERR ERNST, who during the series will 
lead BeetHoven’s Postuumous Quartet IN C SHARP 
Minor; Mr. G, A. Macrarren’s Quartetin A; A New 
Quartet By Mr. G. A. MACFARREN, composed expressly 
for the occasion; aud a New QuarreT By Mr. J. W. 
Davison, also composed for the occasion. 


PROGRAMME. 
First Concert of Chamber Music, 
On Friday Evening, April 26, 1844. 
To commence at Half-past 8. 
Part I. 


Quintet in G Minor, M.S., dedicated to G. Perkins, Esq. 
Piano-forte, Violin, Tenor, Violoncello, and Double 
Bass; Mr. W. Dorrell, Mr. Goffrie, Mr. Hill, Mr. 
Lucas, and Mr. C, Severn (first time of performance). 

G. A. Macfarren. 

Duet, ‘‘Remember me,” Miss Marshall and Miss M. 


‘arren. 

Elegie. Violin, Herr Ernst, accompanied on the Piano- 
forte by Mr. J. W. Davison ........++ se0+++ 00+» Ernst. 
Canzonet, MS., ‘* Where is my Lover?” Miss Marshall 
(first performance) .. ....+++++++++++ WC, Macfarren. 
Song, ‘‘ Ah County Guy”’ (Quentin Durward), Miss M. 
URIID + 000.000 66.00.00 0050 e000 os savene J. W. Davison. 
First Sonata in E Flat, Pianoforte, Mr. W. H. Holmes, 
G. A. Macfarren, 


Part Il. 
Fantasia for two Performers in F Minor, Piano-forte, Mr. 
Moscheles and Mr. Benedict........ eovees +++» Mozart. 





“Guard Her as a Treasure,” 
JOHN BARNETT’S NEW BALLAD, PRICE 2s. 


“‘ This is the most exquisite ballad we have seen for some 
years, from the pen of the above popular composer. The 
melody, which is truly beautiful, is wedded to the charming 
poetry of J. E. Carpenter.”—Vide Times. London: S. 
NELSON, 61, Greck Street, Soho Square, where may be 
had by the same composer, ‘‘ The Bride’s Farewell,” 
2s. 6d.—‘* Up to the Forest,” 2s.—When will ye think of 
| lh ee ke yee eg: eke admired ballad, ‘‘ My 
ear,”? 2s.—‘* Jamie’s Keturn” (conti i 
** Auld Robin Gray”), &c, ee 





Song, ‘Rough wind,” Mr. Ferrari......J. W. Davison. 
Duet, ‘Good Night,” Miss Marshall and Miss M. 

HAUABIOD, «0.0 00.00000000:09.00:: 90960050 Gho dic MMEIEOD), 
Song, ‘I fear thy kisses ” Miss Marshall .. J. W. Davison. 
Quartet in A, MS., Two Violins, Tenor, and Violon- 

cello, Herr Ernst, Mr. Goffrie, Mr. Hill, and Mr. 

Lucas ...... 90.0506.00 00.00 00.40.06,00.00.08 Ulb.due me, 
The Vocal Music will be accompanied on the Piano- 

forte by Mr. J. W. Davison. 

Subscription for thethree concerts, One Guinea; Tickets 
to admit three for one Concert, One Guinea; Single 
Tickets, Half-a-Guinea; to be had of Mr. G. A. Mac- 
farren, 73, Berners Street; Mr. J. W. Davison, 2, Berners 
Street; and of all the principal Music Publishers, 





Templeton’s 


LAYS OF THE LAST GREAT SCOTTISH MINSTREL, 
Sir Waiter Scott. 
Queen’s Concert Rooms, Hanover Square. 


On Friday Evening, the 26th Instant, at Eight o’Clock, 
Mr. Templeton will have the honour of producing, for 
the First and Only time in London this season, his New 
Entertainment, under the distinguished Patronage of His 
Reva HicHn«ss Princk AcBerr, the Dukes of Buc- 
cleugh and Sunderland, the Marquis of Northampton, 
the -Earl of Dalhousie, Thomas Moore, Esq., Charles 
Dickens, Esq., &c. &c. The whole of the proceeds to be 
devoted towards the Fund for completing Tas Scotr 
Monument In EpiInBucen. 

Reserved Seats, 5s.; Second Seats, 3s. Tickets and 
Programmes to be had at Mr. Templeton’s, 8, Orme Square, 
Bayswater; Charles Mackay, Esq., Hon Secretary, 30, 
Burton Street, Burton Crescent; and at D’Almaine & 
Co’s., Soho Square; Duff & Hodgson, Oxford Street ; 
Cramer, Regent Street ; Messrs. Chappell, Olivier’s, and 
Leader’s, New Bond Street; and Messrs. Sams’, Eber’s, 
Mitchell’s, and Bailey’s Libraries ; and Keith, Prowse, 
& Co., 48, Cheapside. Between the Parts Mr Templeton 
will sing a M.S. song, written and composed expressly 
for this occasion, entitled ‘* HAIL TO THE PRINCE.’ 

Mr. Templeton will have the honour of repeating his 
Lays of the Last Great Scottish Minstrel, and also ot 
giving his New Entertainment founded on SIR WALTER 
SCOTT’s Novels and Romances, together with other No- 
velties long in preparation early next season, after his 
Tour through Scotland, Ireland, and the Provinces. 


fe. CD. Chaulien, 


Author of ‘“‘ The Indispensable,” “ The First Six Months 
at the Piano,” ‘“‘The Key of the Modulations,” &c., 
respectfully informs the nobility, gentry, and the heads of 
schools, that he proposes to give Instructions on the 
Piano and Thorough Bass, according to his well estab- 
lished mode of musical tuition. For references, apply to 
Mr. Cocks, 20, Princes Street, Hanover Square; or Mr. 
Chappell, 50, New Bond Street. Terms at Mr. CHAU~ 
LIEU’S, 9, St. George’s Place, Camberwell Road (post 
paid), 








Just Pusiisurp, 


The Psalms and Canticles, 


Pointed as they are to be sung. 
With Introductory Remarks on C.anting, by 
JOHN CALVER', 
(Late) Choir Master at the Temple Church &c. 
G. BELL, Fiert Street. 
In a few days will te published in 8vo., printed in red and 
back, with an illuminated title page ‘‘A COLLECTION 
or ANTHEMS used in HER MAJESTY’S CHAPELS 
ROYAL, the Temple Church and the Cathedrals, and 
throughout England,” being the words of allthe Anthems 
now in use whether ancient MSS., or printed with the 
names of the Composers; together with a short biogra- 
phical notice of all the Church composers, and a Treatise 
on Cathedral Music, by JOHN CALVERT, late Choir 
Master at the Temple Church. 





SMv. Lober’s Lrish Evenings. 


Princess’s Concert Room, CaStle-street, Berners-street. 


MR. LOVER’S IRISH EVENING, Illustrative of the Na- 
tional Music, Character, Customs, and Superstitions of 
Ireland, will be repeated on Wednesday next, May ist 
Admission, 2s.; Reserved Seats, 2s. 6d. To secure per- 
fect room and comfort, the Reserved Seats are limited to 
296; early application is therefore recommended to secure 
tickets, as numerous parties have been disappointed when 
arriving at the doors unprovided. Tickets may be had as 
follows :—Duff and Hodgson, 65, Oxford-street; Cramer 
& Co., Regent-street; Chappell & Co., Ollivier & Co., 
and F. Leader, Bond-street; also, Sam’s, Eber’s, 
Mitchell’s, and Bailey’s libraries; Keith, Prowse, & Co’s. 
48, Cheapside. 


TERETE HOTT *O CDOT: 


London :—G. PuRKESS, at the “ Musical World” Office, 60, Dean Street, 
Soho, where communications for the Editor, and works for Review, aud 
Advertisements are received.—R, GROOMBRIDGE, 5, Paternoster Row, 
MITCHESON, Buchanan Street, Glasgow; and the following Music 
Sellers :—Chappell, New Bond Street; Cramer & Co., Regent Street : 
Cocks & Co., Princes Street; D’Almaine, Soho Square; Duff & 
Hodgson, Oxford Street; Tregear & Lewis, Cheapside; Leader, New 
Bond Street; Lonsdale, Old Bond Street; Mills, New Bond Street ; 
Ollivier, New Bond Street; Z. T. Purday, High Holborn; Ransford, 
Charles Stragg, Soho Square; and may be had of all Booksellers. 
Printed and Published by THomAS HARRILD, of 11, Great Distaff Lane, 

riday Street, at 1 & 14, Dudley Court, in the Porish of St. Olave, Silver 

Street, in she City of Loudon, Thursdsy, April 26, 1844. 
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